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SYMPHONIC BAND 
Matthew Luttrell, Conductor 
SYMPHONIC WINDS 
Stephen K. Steele, Conductor 
The thirteenth program of the 2002-2003 Season 
Center for Performing Arts 
Sunday Afternoon 
October 6, 2002 
3:00 p.m. 
Program 
Symphonic Band 
Matthew Luttrell, Conductor 
English Folk Song Suite (1924) 
March - Seventeen Come Sunday 
Intermezzo - My Bonnie Boy 
March - Folk Songs from Somerset 
Come, Sweet Death 
Suite of Old American Dances ( 1952) 
Cakewalk 
Schottische 
Western One - Step 
WallOower Waltz 
Rag 
Intermission 
Ralph Vaughan Williams 
( 1872- 1958) 
J. S. Bach 
( 1685-1750) 
adapted by Alfred Reed 
Robert Russell Bennett 
( 1894- 1980) 
Symphonic Winds 
Stepherl K. Steele, Conductor 
Rocky Point Holiday (l 969) 
Fantasies on a Theme by Haydn (1968) 
Theme 
Lo stesso tempo 
Adagio 
Allegro, molto spiritoso 
Vesuvius (1999) 
Ron Nelson 
(born 1'929) 
Norman Delio Joio 
(born 1913) 
Frank Ticheli 
(born 1958) 
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Program Notes 
Acknowledged as one of Britian's leadi ng composers alongside Edward Elgar 
and Gustav Holst, Ralph Vaughan Williams (1872-1958) committed himself 
to composition , folk song research and publicati on, church music , and music 
for amateur use. His repertoire includes nine symphonies, various solo works, 
and several works for the wind and military band, including the Moorside 
Suite , Toccata Marziale, Flourishfor Win.d Band, and Rhosymedre . 
The English Folk Song Suite was composed for British military band in 1924. 
This version of the suite is in three mo vements - "March - Seventeen Come 
Sunday", "/11termezzo - My Bonny Boy", and "March - Folk Songs from Som-
erset." The original composition included another movement entitled "Sea 
Songs," which was intended by Vaughan Williams to function as the second 
movement of the suite. Boosey and Hawkes extracted "Sea Songs" from the 
suite and publi shed it alone. The first movement includes three original songs, 
"I'm Seventeen Come Sunday", "Pretty Carolin e", and "Dives of Lazarus." 
Movement two begins and ends with the dark melody of "My Bonny Boy" and 
includes "Green. Bushes" in the interlude. The final movement, "March," 
utili zes sections from the first two movements to bring the suite lo a close. 
One of J.S. Bach's Leipzig compositions, Come, Sweet Death or "Komm', 
Susser Tod", is part of a group of 69 "Sacred Songs and Airs" attributed to 
Bach, each existing in the form of a single melodic line with figured bass. 
First publi shed in 1736, the collection of pieces was later included with 954-
sacred songs and hymns assembled by Georg Christian Schemelli and edited 
by Bach. This particular setting for symp~onic band was adapted by Alfred 
Reed and published in 1976. 
Robert Russell Bennett ( 1894- 1980) enjoyed success as a musical arranger 
for Broadway productions , including those written by Richard Rogers and 
Jerome Kern. As a student of composition, he worked with Carl Busch and 
Nadia Boulanger, who were in study with Roger Sessions and Aaron Copland 
al the time. 
The Suite of Old 1lmerican Dances , originally till ed "Electric Park" was writ-
ten as a resul,t of a concert in honor of Edwin Franko Goldman. Its multiple 
styles and heavy use of jazz techniques provide the listener with a colorful de-
scription of the composer's childhood memories (Electric Park in Kansas City, 
MO, was an area Bennett frequented in hi s childhood). 
Leading off the suite, the Cake Walk is a strutting dance based on a march 
rhythm, often performed al minstrel shows; it origi•nated as a competition 
among Black dancers to win a cake. The Schnttische is a Scotch round dance in 
2/4 time, similar to the polka, only slower. The third movement, Western One-
Step , recalls a variant of an early ballroom dance that was a precursor to the 
foxtrot. The triple meter of the Wallflower Waltz, will be familiar to most. The 
bright and highly syncopated rhythm of the Rag completes the dance suite. 
Ron Nelson was born in Joliet, Illinois, on December 14, 1929. He began pi-
ano lessons at the age of 6 and wrote his first composition entitled Th e Sail-
boat, finding it more fun to improvise than to practice. He became a church 
organist at the age of 13. His eady efforts rewarded him with the discipline to 
write down his improvisations and the basic principles of orchestration. He 
studied at the Eastman School of Music, where he earned his B. Mus, M . Mus, 
and D.M.A. in 1952, 1953, and I 956, respectively. After receiving his Doctor-
ate, he joined the music faculty of Brown University, where he served as 
Chairman of the Music Department from 1963 to I 973 . He has composed two 
operas , a mass, music for film and television, 90 choral works , and over 40 in-
strumental works. Composing for band has become Nelson's major focus. 
Rocky Point Holiday was commissioned by and composed for the University 
of Minnesota Concert Band. It is an exciting virtuoso work representative of a 
great number of American compositions ~hich unite elements of jazz and clas-
sical construction into a new indigenous American style. Rocky Point is a 
wind-blown seaside resort on the coast of Rhode Island. 
Norman Delio Joio descends from a long line of Italian church organists. Born 
in New York City in 1913, he received his_ musical training from his father, an 
organist and a coach for the Metropolitan Opera. Delio Joio recalls growing up 
surrounded by musicians and music in his home. He began working as a 
church organist and choirmaster at the age of 12. In 1939, he received a schol-
arship to study al the Juilliard School of Music. Believing that composition 
suited his interests better than being an organist, Delio Joio studied under Paul 
Hindemith at Tanglewood and the Yale School of Music . He. began his teach-
ing career at Sarah Lawrence College, became a professor of composition at 
Mannes College ( 1956-72), and professor of music and dean of the Fine and 
Applied Arts School of Bostdn University (1972-9). Hindemith praised the 
lyrical nature of Delio Joio's music . A prolific composer, Delio Joio has writ-
ten for chorus, orchestra, and band, along with many works for solo instru-
ments. His accolades include the Pulitzer Prize in 1957 for Meditations on Ec-
clesiastes and an Emmy Award for The Louvre in 1965. He is currently living 
on Long Island_, New York, and may never retire from composing. 
Fantasies 011 a Theme by Haydn was commissioned by the Michigan School 
Band and Orchestra Association in 1968 and was dedicated to Mr. Leonard 
Falcone at his retirement as Director of Bands at Michigan State University . 
The score includes the following note by Delio Joio: 
"This work for band is based on a theme from a composition for piano 
by Haydn. The subtly conceived theme, I concluded, offered an op-
portunity to fantasize i_n the musical language of today. The three 
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movements are a constantly varied examination of Haydn's basic idea. 
The bubbling humor of the first and third fantasies flank a second 
which is intensely lyric. In the final sense, it is my homage to a com-
poser who will always remain contemporary." 
Frank Ticheli was born in 1958 in Monroe, Louisiana. He received his Bache-
, lor of Music in Composition from Southern Methodist College, Masters De-
gree in Composition and Doctorate of Musical Arts from the University of 
Michigan. He is Associate Professor of Music at the University of Southern 
California and is the Composer-in-Residence of the Pacific Symphony Orches-
tra. He has composed works for bands, wind ensemble, orchestra, chamber 
ensembles, and the theatre. His music has garnered many prestigious awards 
including the Goddard Lieberson fellowship and Charles Ives Scholarship from 
the American Academy and Institute of Arts and Letters; the 1989 Walter 
Beeler memorial Composition Prize; the Ross Lee Finney Award; and first 
prize in the I I th annual Symposium for New Band Music in Virginia. The 
New York Times has described his music as " lean and muscular and above all 
active, in motion." ' 
Mt. Vesuvius, the volcano that destroyed Pompeii and Herculaneum in A.D. 
79, is the icon of power and energy in this work . The tension and suspense of 
the impending cataclysm characterizes the introduction of the main themes. 
Driving rhythms and complex mode changes convey a bacchanalian mood that 
!s interrupted by· quotations from the Dies Irae of the medieval Requiem Mass, 
mvoked as a symbol of death and destruction. An image of everyday .village 
life in the towns oblivious to the danger, portrayed in ,a quiet interlude, is dis-
turbed by the first fiery events on the mountain. A final battle of themes builds 
to a state of extreme agitation, conveying the chaos of the pyroclastic explo-
sions and suffocating ash . 
Symphonic Band Personnel 
Flute 
Rachel Harris , Rockford 
*Eri n Lacox , Bloomington 
Gillian Stengel, Normal 
Jill Yan De Werken , Bo lingbroo k 
Maureen Wagner, Villa Park 
Christina Wolinski, Chicago 
Oboe 
Amanda Elston, Mendota 
*Emily Portner, Tinley Park 
Carrie Wycislak , Montgo mery 
Clarinet 
Marlene S anti , Algonquin 
Jennifer Cain, Woodstock 
*Robyn Canene, Naperville 
Laura Fi scher, Buffalo Grove 
Mindy Heshelman,-Metamora 
Mark lwinski, Tinley Park 
Jessica Manley, Joli et 
Patrick Steadman, Normal 
Bass Clarinet 
Sarah Axon, Skokie 
Mary Young, Pekin 
Bassoon 
*Brian Kelly, Tinley Park 
Hillary Schmidt , Bloomington 
• Jessica Strack, Normal 
Alto Saxophone 
Katie Johnson, Geneva 
*Kara Manes, Springfield 
. Tenor Saxophone 
Jason Augspurger, Marquette Heights 
Barito11e Saxophone 
Sean Les , Westmont 
* indicates principal 
Hom 
Alan Boerngen, Lebanon 
Jaime Cash, Bloo mington 
*Brandon Hele m, South Ho lland 
Jennifer Scislowicz, Ri ver Grove 
Truinpet 
Zackary Bai ley, Braidwood 
Paul Bodenlos , Wildwood 
Noel Newport, Lansi ng 
*Laura Prather, O 'Fallon 
Jason Taylor, Monmouth 
Trombone 
Eric Clubb, Aurora 
* Aaron Furmanek, Orland Park 
Michael Gall ant , Geneseo. IL 
Jessica He itz, Charles City, IA 
Kevin Hui zenga, Lansing 
Ryan Styck, C hillicothe 
Brock Warren , Washington 
Euphonium 
Meredith Melvin . Monmouth 
*Andrew Moore, Nokomis 
Tuba 
Abigail Bentsen, Moline 
Tabitha Boorsma, Yorkville 
Patri ck Cochran, Bradley 
*Bryan Flick, Chillicothe 
Percussion 
Dou glas Ford, Morton 
Matthew Hart, Buffalo Grove 
Kortney Hinthome, El Paso 
*Michelle Kopay, New Lenox 
Kurt Weisenburger, Lake in the Hill s 
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Symphonic Winds Personnel 
Flute 
Lynn Bowes, Peoria 
Emil y Brooks, Galesburg 
*Shelly Monier, Normal 
Christa Ruesink, Palos Heights 
Dorothy Such, Wheeling 
Oboe 
Jennifer Fischer, Naperville 
*Megan French, Bloomington 
Christine Frietsch , Normal 
Jonni Lund, McHenry 
English Hom 
Jennifer Fischer, Naperville 
Eb Clarinet 
Christina Kempen, Frankfort 
Clarinet 
Janece Albers, Breese 
Jamie Baum, Quincy 
Amy Green, Warrenville 
Katie Janowiak , Park Forest 
Christina Kempen, Frankfort 
Jessica Maple, Elmhurst 
*Randall Pollok, Champaign 
Christina Quatrini , Tinley Park 
Kristy Zudycki , Tinley Park 
Bass -Clarinet 
Jennie Eraci , Park Ridge 
Bassoon 
Hillary Miller, Sterling 
*Amy Zordan, Odell 
Alto Saxophone 
Andrea Erber, Woodridge 
Shelley Hughs , Rock Island 
Tenor Saxophone 
Adebayo Gordon , Chicago 
Baritone Saxophone 
And.rew McGirr, Crete 
* indicates principal 
Hom 
Kimberl y King, Lombard 
Christopher Lynch , Chicago 
Mo ll y Nixon , Danvi lle 
*Christopher Render, Hou ston , TX 
Trumpet 
Laura Hall , Ottawa 
Jodi Lau, River Forest 
Kay Lunkenheimer, McHenry 
Ryan Mansbery, Chapel Hill , NC 
Myles Singleton , Joliet 
* Justin Stanford, Sauk Village 
Trombone 
Nick Benson, Mendota 
Justin Gund, Bradley 
Trevor Headrick, Bloomington 
*Ellen Skolar, Schaumburg 
Bass Trombone 
John Lofland, Decatur 
Euphonium 
*Michael Bingham, Chicago 
Brandon Hopkins, Chicago 
Kent Krause, Joliet 
Tuba 
Kristie Blankenfeld, Sandusky, OH 
Clint Meyer, North Aurora 
*William Young, Des Plaines 
Percussion 
* Jaimie Abney, Spring Valley 
Kevin Crou,;h, Yorkville 
Zachary Fosnaugh , Manteno 
Aaron Kavelman, E. Peoria 
Kevin Reeks, Tinley Park 
Scott Simon, Be lvidere 
Ben Stiers, Mackinaw 
Fall Band events and concerts 
Monday, October 7, Chamber Winds Concert 
Kemp Rec ital Hall , 8:00 pm 
Friday, October 18 , Wind Symphony 
CPA Grand Opening, 3:00 pm 
Saturday, October 19, Marching Band, Bandarama 
Braden Auditorium, 7:00 pm 
Saturday, October 26, Marching Band, Band Day 
Hancock Stadium, all day 
Saturday, November 9, Marching Band Exhibition performance, 
Bands of America, Indianapolis, IN, I 0:00 pm 
Sunday, November 17, Wind Symphony British Band Classics Concert 
CPA Concert Hall , 3:00 pm 
featuring the folk song suites of Holst and Vaughan Williams 
Thursday, November 21, Symphonic Winds, Symphonic Band, 
and University Band Concert, 
CPA Concert Hall, 7:30 pm, featuring the music of David Maslanka 
Sunday, November 24, Wind Symphony Chamber Winds Concert 
CPA Concert Hall , 3:00 pm, 
featuring faculty artists 
John Koch (Baritone Voice) and Kimberly McCoul Risinger (Flute) 
Wind/Percussion Division Faculty and Staff 
Stephen K. Steele, Director of Bands 
Matthew Luttrell, Assistant Director of Bands 
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Connie Bryant, Secretary for Bands I 
David Dunbar, Clu-is Render and Kelly Watkins Graduate Teaching Assistants -
Nathan Durbin and Sharon Kautz, Band Managers 
Megan Lomonof and Anthony Hernandez, Band Librarians 
Kimberly McCoul Risinger, Flute Joe Neisler, Horn 
Judith Dicker, Oboe 
Peggy Dees, Clarinet 
Michael Dicker, Bassoon 
James Boitos, Saxophone 
Amy Gilreath , Trumpet 
Stephen Parsons, Trombone 
Michael Forbes, Tuba/Euphonium 
David Collier, Percussion 
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